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Figure 1 (Color online) Shanghai Project, SHP, ©Atelier Archmixing.
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Figure 2 (Color online) Home Above Market, Vol. 1-5, ©Tongji
University Press.
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Figure 3 (Color online) (a) Hongkou 1617: Analytic Restoration, ©Atelier Archmixing; (b) Hongkou 1617, ©CEED, Yes Architects & Atelier
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Figure 4 (Color online) (a) Map of Dinghaigiao residence, ©Atelier Z plus. (b) Research framework of Dinghaigiao residence, ©Atelier Z plus.
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Figure 5 (Color online) Research framework on “Change”, ©Atelier Archmixing.
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Figure 6 (Color online) (a) Riverside Passage, ©Atelier Deshaus; (b) Baoshan Yunpan Olion Kindergarten, ©Atelier Archmixing.
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Figure 7 (Color online) (a) Riverside Passage, ©Atelier Archmixing; (b) renovation of 80000-ton silos on Minsheng Wharf, ©Atelier Deshaus; (c)
Northwest Tourist Center in Jiabei Country Park, ©Atelier Z plus; (d) Zhangma Tourist Center, ©Atelier Z plus.
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Figure 8 (Color online) (a) “House with House”, in Cotton Lab, ©Atelier Archmixing; (b) Temporary Reading Space as “Fragmented Space” in
Xintiandi, ©Atelier Archmixing; (c¢) “Brick Pavilion” in the Art Center of Aranya, Jinshanling, ©Atelier Archmixing.
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Figure 9 (Color online) “Adaptaive Strategy” in Pocket Plaza,
Yongjia Road, ©Atelier Archmixing.
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Figure 10 (Color online) (a) “Juxtapositional Strategy” in Yicang
Modern Art Museum, ©Atelier Deshaus; (b) “Juxtapositional Strategy”
in Taizhou Lugiao Commercial Building, ©Atelier Deshaus & Atelier
Archmixing; (c) “Juxtapositional Strategy” in Jiading New Museum,
©Atelier Archmixing.
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Table S1 12 proposals on urban renewal practice, from Shanghai Project (SHP)
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“Creation in narration”: Shanghai architects’ research and practice
toward an “urban-era architecture” in the context of urban
regeneration

ZHUANG Shen'” & WU HongDel

" School of Design, Shanghai Jiao Tong University, Shanghai 200240, China;
2 Atelier Archmixing, Shanghai 200233, China

In the new era of globalization in the 21st century, the urbanization paradigm of major cities has changed from expansion to
intensification, making urban regeneration a prominent field and resulting in more innovative programs and new commercial
scenarios. However, the orthodox architecture discipline to date has limited resources to cope with this new tendency due to its life-
long essentialist position. To change this dilemma, a group of Shanghai architects is urged to “learn from the city”, carrying out
research on ordinary buildings and communities undergoing constant change and trying to develop a framework for an alternative
“urban-era architecture”. “SHP/Shanghai Project” “Home above Market” “Hongkou 1617 and “Dinghaiqiao Community” are four
typical examples. Encouraged by the fruitful outcomes, leading researchers suggest 12 manifestos and critically rewrite the basic
propositions of orthodox architecture. In the meantime, they have been practicing widely and trying to develop efficient design
strategies for this emerging architecture idea, such as redefining the “potencies” within the existing system, “adaptable design” for
neutral spaces, “immediate efficiency” to users, “resilient design” aiming at spatial redundancy, and “juxtaposition and hybrid”
methods toward unrecognizable systems. In general, the “urban-era architecture” not only responds to the endeavors of Western
colleagues to seek “alternative architecture” paradigms in cities since the middle of the 20th century but also explores theoretical
possibilities of traditional Chinese thinking, such as “creation in narration”. The seeking of “urban-era architecture” thus can be
regarded as a critical project deeply rooted in the value of everyday life and cultural realities to transcend modernity within the
discipline of architecture.

urban regeneration, urban research on Shanghai daily status, urban-era architecture, adaptability, traditional
Chinese thinking on creation
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